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CHANGE OF ADDRESS 
When a change of address is requested, 
both the new and old address should be 
given. Two weeks' notice is required for 
changing an address. 



APPRAISALS— "EXPERTISING" 
The "Art News" is not a dealer in 
art or literary property but deals with 
the dealer and to the advantage of both 
owner and dealer. Our Bureau of "Ex- 
pertising and Appraisal" has conducted 
some most important appraisals. 



THE "MUSEUM ATTITUDE" 

A recent incident, connected with the 
offering for its consideration to a lead- 
ing American Art Institution of an ex- 
ceptionally strong and characteristic 
example, found by chance in London, 
at an exceedingly low price, of one of 
the most noted of modern American 
painters, deceased a few years ago, 
and moreover perhaps the most dis- 
tinguished of the artists of the State 
and city of the Institution, is of in- 
terest. The offer was met by an in- 
difference of attitude on the part of 
the Institution's chief official, which 
greatly surprised the person who 
asked the Institution's consideration 
for the canvas. 

After due reflection this surprising 
attitude, which was coupled with the 
statement that the Institution "had no 
funds for the purchase of works by any 
but living artists," the person offering 
the work for inspection, and who is not 
a dealer, and had no pecuniary interest 
in the sale of the canvas, consulted 
with dealers and others who had made 
similar offers of art works to other 
American Art Institutions and Mu- 
seums. He found, after such consulta- 
tion, that there exists among the offi- 
cials of most American Art Institutions 
an attitude, not only of indifference 
but it would seem of almost positive 



hostility towards the consideration, 
much less the purchase of really desir- 
able art works, and which may well be 
called "The American Museum Atti- 
tude," for it does not exist in Europe. 

Time and again we have seen Amer- 
ican Art Museums and Institutions 
"turn down" rare opportunities for the 
securing, and at often low figures, ex- 
amples of the best dead and living 
artists, notably of these United States 
and frequently of foreign lands. The 
most representative example of Cop- 
ley's American period, the great double 
"Portrait of Ralph Izard and Wife" of 
Charleston, S. C. ; which has for some 
16 years held the place of honor in the 
Boston Museum, laid for three or more 
years in the cellar of the Penna. Acad- 
emy, in JPhila., awaiting acceptance or 
purchase by that Institution's trustees 
for a small sum, and was later refused 
even consideration by the late Gen. 
Ceshola of the Metropolitan Museum, 
^till later it was "snapped up" in an 
hour, still at a low figure, by Mr. Rob- 
inson of the Metropolitan Museum, 
then Director of the Boston Museum, 
for his Institution. 

The Metropolitan Museum, if not the 
Penna. Academy, would probably have 
given gladly many times during the 
past few years the amount the Boston 
Museum paid for this rare work, so dis- 
tinctive of the American period of Cop- 
ley, could they have secured it. "Lack 
of funds" was the reason given by the 
Penna. Museum Trustees at the time 
when they refused the purchase of this 
notable work, but their inaction was 
really based on an indifference of atti- 
tude. 

The Metropolitan Museum has been 
and is an honorable exception to this 
prevailing and unhappy indifference of 
attitude to the works of American art- 
ists, of late years, and since the late 
George A. Hearn made his fine bequest 
to that Institution, and also his endow- 
ment for the purchase of American 
pictures. It is only fair to state that 
the Brooklyn Museum also, under the 
broad-visioned Mr. Healey's presi- 
dency, has laid aside "The Museum 
Attitude" for some years, and has 
bought wisely and well works by 
American and foreign artists, dead and 
living. But the majority of American 
Museums still hold the attitude of in- 
difference toward works offered them, 
as a rule. The late J. Pierpont Mor- 
gan was always willing to, at least, look 
at art works offered him for inspec- 
tion and sale, his theory having been 
that among such offered works, while 
most might be undesirable or too high 
in price, there would probably be some 
worth having. 

We commend Mr. Morgan's wise 
policy to our American Museums, and 
would urge them to abandon "The 
Museum Attitude." 



SKETCHES FOR WAR PORTRAITS. 

"The preliminary sketches for the war por- 
traits have been placed on exhibition at the 
Arden Galleries and they save the day," says 
Miss Carey in the N. Y. Times. "They 
prove, that is, that the artists went to their 
task with eagerness, looked at their sub- 
jects discerningly, felt the influence of their 
surroundings and recorded their impressions 
directly and with decision. Not all this 
can be discovered in the complete canvases 
at the Metropolitan Muesum. Of course, 
many fine qualities reward a conscientious 
search. The painting in Mr. Hopkinson's 
portrait of Prince Saionji is both light and 
rich in texture, and the inscrutable expres- 
sion of the aged Prince is sensitively indi- 
cated, but the slight emphasis on the Japan- 
ese character of the design in the finished 
canvas lessens its distinction. The prelim- 
inary study, the frank product of a Western 
vision at work upon Eastern material, is 
an animated conception." 

Foch, Clemenceau and Mercier. 

"And here among the sketches," continues Miss 
Carey, "is a little memory study by Miss Beaux 
of Clemenceau speaking. All the vitality is in it 
that dodged away from the heavier version. And 
Mr. Tarbell's 'Marshal Foch' on his handsome horse, 
so icily null in the portrait — how well it comes in the 
charcoal sketch, the rider at one with his steed and 
the steed quivering with the pulse of life, a pulse be- 
come dangerously slow in the painting. A few of 
the portraits have kept the spontaniety of the first 
thought— the 'Lloyd George' by Douglas Volk, pallid 
above his pale papers and against his gray maps ; the 
'Cardinal Mercier' by Miss Beaux, to which reference 
already has been made; the straightforward, compe- 
tent 'Admiral Sims' by Irving R. Wiles — but in most 
of them something has crept out or crept in to de- 
vitalize the general effect. 

Johansen's "Beautiful Studies." 
"The great feature of the sketch exhibition is the 
series of studies by John C. Johansen, in which the 
signers of the Peace Treaty are shown in various 
environments. They are beautiful studies. The rooms 
in which the signers are sitting at work, out of pose 
and indifferent to the artist and his efforts are given 
their special^ character, character as human and racial 
as the t physiognomy of their distinguished occupants. 
There is a study also for the large canvas commemo- 
rating the signing. The men are grouped in the 
stately and opulent Galeries des Glaces and the artist 
has seized his chance joyously and swept in the tall 
mirrors with their reflections, long flames of silver 
shooting upward above the deeply concerned and vivid 
faces of the men. The man in the street hardly would 
understand the composition unless he also had once 
been a man in the palace. Mr. Johansen has paused 
as little as though he were Sargent for the dotting 
of the 'i's'; but the freshness and energy of the 
general effect are apparent to all art students. 

"Another interesting sketch is that of Mr. Volk's 
King . Albert,' in which the careful modeling of the 
head is in contrast to the rapid notation of the tall 
figure. 

Sketches Are First Hand Testimony. 

"It was not to be expected that the public, or any 
one, not even the artists, would have been satisfied 
with this group of sketches for the full fruit of their 
labors in response to the generous and high hearted 
impulse that provided for their going to Europe to 
make a pictorial record of the World War person- 
ages. But without this group of sketches the work 
is seriously incomplete. Wherever the portraits are 
installed in Washington, the sketches also should 
be installed, for sake of their incomparable first- 
hand testimony and their value as art." , 



PORTRAIT PRICE CONTESTED 
A portrait of former Gov. Philipp, painted 
by Christian Abrahamson, for the executive 
offices, will be hung in the Senate Chamber 
at Madison, Wis., for an unofficial verdict 
by the Legislature before the question of 
price is settled, after the artist had placed 
a value of $10,000 on the painting. The pre- 
vious highest price paid for a Governor's 
portrait, $1,500, was set by the Legislature 
four years ago after a protest, while in 
1911, the Legislature obtained portraits of 
three former executives for a total of $1,500, 
one costing but $75. 

Mr. Abrahamson, in exhibiting his por- 
trait to the Finance Committee of the Legis- 
lature, said that while he valued the paint- 
ing at $10,000, he would suggest $5,000 as a 
reasonable price. 



Art Workers' Club Reception 

The annual reception of the Art Workers' 
Club, known among artists as "The Models' 
Review," took place at the club rooms, 224 
W. 58 St., last week. A larger number of 
artists than ever attended and so great was 
the throng that the parade of models in cos- 
sumes of various nations and periods had to 
be repeated four times. A number of new 
costumes have been presented to the Club 
and these added interest to the occasion. 
Studied care was given by Lydia Field Em- 
met, who arranged the review, to select girls 
of a type fitted to the times they represented. 
Swedish-born models wore their native pea- 
sant garb of their country; French girls 
Watteau gowns, English Victorian costumes, 
Spanish those suggesting Zuloaga's works; 
a Whistlerian . costume was worn by an 
American, Swiss girls wore picturesque 
peasant costumes and a Dutch maiden was 
also typically arrayed. The models came 
into the room one by one, mounted an im- 
provised stand, took a characteristic pose for 
a moment and walked out amid wild ap- 
plause through a lane of golden ribbons with 
standards. _ The rooms were artistically 
draped with fine tapestries and decorated 
with greens and every detail was in perfect 
accord. The committee was composed of 
the Misses Constance Curtis, president of 
the Club; Georgiana Howland, Ella Valk, 
Louise Heustis, Maria Strean, Rosina 
Boardman and Mmes. L. F. Picabia and 
Becker. 



CORRESPONDENCE 
Stella Lecture Incident 
Editor American Art News. 
Dear Sir: 

I like the American Art News, because 
of its sympathy with new movements. It 
has even introduced daring innovations into 
the art of reporting. The most ultra-modern 
painter of the newest school could not handle 
coloring and perspective with as gay an 
abandon as the reporter of the "Stella inci- 
dent." He has given the name of the lec- 
turer correctly and the address where it 
should have been given. Otherwise he has 
let his "cubist" or "vorticist" imagination 
run riot. 

If the facts interest you, they are as fol- 
lows: Shortly before the time set for the 
lecture, a fire broke out in the apartment 
leased by the Societe Anonyme. About a 
hundred people, who came to the lecture, 
were refused admission by the irate land- 
lady. While they were waiting on the steps 
Mr. Stella appeared. He was surprised to 
learn of the fire and went inside. 

Those who had gathered to hear him 
wished him to go on with the lecture. They 
were willing to make unusual concessions • 
They offered to sit on burned chairs, with- 
out lights, in order to hear him. Miss Kath- 
arine Dreier, dictator of the Societe Anon* 
yme, was unwilling to have the audience sub- 
mit to such discomfort. The group waited 
patiently for over an hour, hoping that the £ 
lecture could be delivered there or at some ■'• 
other place. Miss Dreier was unwilling for ;•• 
Mr. Stella to speak in any less sacred pre- " 
cincts and as she was very much upset by i 
the inroads of the devouring element, the 
chivalrous Mr. Stella could not be bullied or 
cajoled into speaking elsewhere. Whenever 
it is possible for him to give his lecture, the 
same audience will be there. 
Sincerely yours, 

Joseph F. Gould. 
N. Y., Jan. 31, 1921. 

[The "Stella inciderit," as witnessed 
by our representative, in whom we 
have every confidence, was. as follows: 
She arrived at 19 E. 47 St. about 8:35 
or 8:40 P. M., Jan. 8, and found a 
crowd assembled on the steps and the 
sidewalk. This was evidently after 
Mr. Stella had explained, as our cor- 
respondent states he did. There was 
more or less shifting about of groups 
and more or less complaining was 
overheard. Our representative did not 
speak with anyone about the cause of 
the "hold-up." Now this person, now 
that, and' now a group of two or three- 
moved away, saying "there was no use 
in waiting longer." Standing on the 
curb, our representative was twice 
asked if there had been an automobile 
accident. Then for some reason two 
policemen mounted the steps, appa- 
rently for a moment or two, intent on 
investigation. Our representative fi- 
nally overheard somebody say it was 
nine o'clock and she departed. — Ed.] 



Foster-Marye 

Will Foster, illustrator,- and Miss Audrey 
Marie Marye, of Chicago, were married at 
Bayonne, N. J., Jan. 21 last. 

Mr. Foster went to France soon after the . : 
outbreak of the war as an ambulance driver 
with the Morton Harjes Hospital Unit. Gen.'? 
Pershing asked him to organize the first 
American camouflage unit and he after- 
wards went into the Toul sector and took 
charge of operations there. Mr. Foster and 
Miss Marye met in Chicago, where her 
parents reside. 



Edward Cucuel, who exhibited at the 
Howard Young Galleries here last winter 
and returned to Europe in May last, has 
been painting in his studio on the shores of 
Lake Stamberg, Bavaria, all during the past 
summer and autumn. The beautiful moun- 
tains (Bavarian Alps) and the lake have 
given him rich material for painting and he 
produced some 50 canvases from June to 
December last. Soon after the holidays he 
left for the art centres of northern Ger- 
many to make arrangements for exhibiting 
his work, and at last advices received by a 
personal friend here in N. Y., he is now on 
his way to Holland, England, Norway and 
Sweden to make similar arrangements for 
exhibitions in these countries. He then in- 
tends to go to Italy to do more painting 
there in the lake region and will return to 
his Lake Stamberg studio in the early 
summer. 



OBITUARY ' 
Orin Peck 

Orin Peck, aged 61, died suddenly of heart 
disease in Los Angeles, Jan. 20. Mr. Peck 
was in charge of the artistic work planned 
for the ranch of Mr. W. R. Hearst in 
northern Cal. He painted several portraits 
of the Hearst family members. His "Scene 
in the Garden of Santa Barbara Mission" 
won a gold medal at the Chicago Exppsi- 
tion. The Peck and Hearst families have 
been intimate since 1863, when the Pecks 
moved to Cal. from N. Y. The artist was 
born in Del. Co., N. Y., and is survived by 
two sisters, Mrs. F. G. Sanborn of San 
Francisco, and Miss Janet Peck doing relief 
work in Serbia. 



Alethea H. Piatt who has been ill in her 
Vandyck studio for the past three months, 
has recovered and has resumed her paint- 
ing. 



Charles H. Peix 

Charles H. Peix, for eight years past con- 
nected with the John Levy Galleries, and 
widely known in American art circles, died 
Tues. last, Feb. 1, at his N. Y. residence, 
of pneumonia, after an illness of 11 days. 

Mr. Peix was 47 years old and was born 
in Danbury, Conn. He was graduated froffl 
Yale in 1898, and was a member of ¥&' 
Beta Phi fraternity, of Pyramid Temple; 
Wooster Masonic - Lodge of Danbury an" 
the Yale Club. He is survived by -hi' 
mother, two sons and a daughter. Funeral, 
services were held at his late home Thurs- 
day. 



